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"What seems to be spectacular,  

is, above all, exact." 
Manfred Schneckenburger, curator of two documentas, on Ottmar Hörl's oeuvre 

 
 
 

"The installations of serial sculptures created 

by Ottmar Hörl are memorable models of 

identification and universal emblems that 

inspire people to talk to each other;  

they generate lasting visual presence  

and media attention." 
Eva Schickler, M.A., art historian  

 
 
 
 
 
 

"As an individual intervention , the  

Hörl installation may have been the most 

effective measure we have realised so far.  

The response is overwhelming." 
Werner Schlösser, chief executive officer of Aachen Tourist Service 
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Art for everyone ģ sculpture as a communication model 

Born in Nauheim/Hesse, Germany, in 1950, Ottmar Hörl, professor emeritus and former president of the 

Nuremberg Academy of Fine Arts, is one of the most versatile and innovative conceptual artists and 

sculptors. His attitude as an artist is based on the creed that art as a stimulant for communication may also 

serve as a tool to gain knowledge. "An artistic intention that remains an artistic intention is a failure." 

Ideally, a work of art will  stimulate new or different perspectives and individual growth, ultimately giving 

rise to the progression of society as a whole. In this process, based on Hörl's maxim of "sculpture as an 

organisational principle", the artist takes on the role of a generator of ideas. He seeks out social structures, 

complex issues, reflects them to turn them into site-specific art, and return them to society as questions 

that are open to different interpretations.  The sculptural object and the respectful modelling of the form 

make this process graspable in the true sense of the term, without any particular tendency for 

interpretation being prescribed. We are invited to engage in a close encounter with the subject-matter of 

the project at hand, to discuss, to participate in, maybe even become ambassadors of, the particular  idea 

because the shift from public to private space is part of the concept. 

 

From the late 1970s, Ottmar Hörl has developed artistic concepts that are radical and innovative at the 

same time. They have been derived from his reflections on the concept and function of art, and the ensuing 

implications. Hörl's uncompromising attitude in the way he thinks and acts endows his works with 

exceptional energy, communicative force, and huge momentum that reaches and inspires people of any 

generation. As Manfred Schneckenburger, a former curator of documenta, once remarked, Hörl is a 

"direct and offensive strategist campaigning for a new type of public art". He does not consider public 

space as an extension of museum space, but as a space for all people. He has created memorable models 

of identification and universal emblems that enjoy cult status and have come to be part of our collective 

memory such as the Euro Sculpture (2001) erected in Frankfurt am Main and now the work of art most 

frequently shown on photos and in films shot on location, the Soap of Innocence (issued since 1997) in an 

edition of 82 million copies, as well as numerous installations of serial sculptures in public space. Hörl has 

created large-scale projects for the State Government of Hesse and the Bavarian State Government, the 

Daegu Art Museum in South Korea, Goethe University in Frankfurt am Main, the Venice Biennale of 

Architecture , and the Albertina in Vienna. His works are held by major institutions such as the Museum of 

Modern  Art in Frankfurt o r the San Francisco Museum of Modern Art. He is the recipient of several 

awards, including the art multiple Award, Wilhelm Loth Award, intermedium Award, and the CREO 

Innovation Award for Creativity.  

 

 

Eva Schickler, M.A. 
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Ottmar Hörl , Anna Katharina Emmerick ģ Zwischen Himmel und Erde [Between Heaven and Earth], 2024, installation, Coesfeld, photo: Günter Seggebäing 
 

 
Ottmar Hörl , Anna Katharina Emmerick ģ Zwischen Himmel und Erde [Between Heaven and Earth], 2024, installation, Coesfeld, photo: Georg Bodem 
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Ottmar Hörl, Richard Wagner ģ Die Verneigung [A Reverence], 2024 

 

 
Ottmar Hörl, Richard Wagner ģ Die Verneigung [A Reverence], 2024, installation, Bayreuth festival hill, photo: Bernd Saupe 
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Ottmar Hörl, Auf zu neuen Ufern [Off to Pastures New], 2024, installation, Galerie Schrade, Mochental Palace, Ehingen, photo: Michael Hoffmann 

 

 
Ottmar Hörl, Auf zu neuen Ufern [Off to Pastures New], 2024, installation, Galerie Schrade, Mochental Palace, Ehingen, photo: Michael Hoffmann 
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Ottmar Hörl, DER JUNGE GOETHE [YOUNG GOETHE], 2024, Wetzlar, Ottmar Hörl amid his installation, photo: Michael Age 
 

 
Ottmar Hörl, DER JUNGE GOETHE [YOUNG GOETHE], 2024, installation, Wetzlar, photo: Michael Agel 
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Ottmar Hörl, Grüße die Hühner [Salute the Chickens], 2024, Bad Ragartz, 9. Schweizerische Triennale der Skulptur in Bad Ragaz [9th Swiss Triennial of 
Sculpture], photo: Peter Müller 
 

 
Ottmar Hörl, Grüße die Hühner [Salute the Chickens], 2024, Bad Ragartz, 9. Schweizerische Triennale der Skulptur in Bad Ragaz [9th Swiss  
Triennial of Sculpture], photo: Peter Müller 
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Ottmar Hörl, YOUĦRE WELCOME, 2023, Richard Wagner installation, Bayreuth Festival Park, photo: Elisabeth von Pölnitz-Eisfeld 
 

 
Ottmar Hörl, YOUĦRE WELCOME, 2023, Richard Wagner installation, Bayreuth Festival Park, photo: Elisabeth von Pölnitz-Eisfeld 
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Ottmar Hörl, Gewissen der Welt [Conscience of the World], 2022, Greta Thunberg installation, Kunsthalle Schweinfurt, photo: Eva Schickler  
 

 
Ottmar Hörl, Gewissen der Welt [Conscience of the World], 2022, Greta Thunberg installation, Kunsthalle Schweinfurt, photo: Jürgen Schabel 
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Ottmar Hörl, Europa, 2021 

 



12 
 

 
Ottmar Hörl, Europa, 2021, Europa-Park, Rust, photo: Koppelmann Media 
 

 
Ottmar Hörl, Europa, 2021, Europa-Park, Rust, photo: Koppelmann Media 
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Ottmar Hörl, Weltanschauungsmodell III [Worldview Model III], 2021, Bad Ragartz, 8th Swiss Triennial of Sculpture in Bad Ragaz, photo: organiser 
 

  
                                    Ottmar Hörl, Weltanschauungsmodell III [Worldview Model III], 2021, Bad Ragartz, 8th Swiss Triennial of Sculpture in Bad Ragaz,  
                                    photo: organiser 
 
 



14 
 

 

 
Ottmar Hörl, Schlamassel [Mess], 2021, Bad Ragartz, 8th Swiss Triennial of Sculpture in Bad Ragaz, photo: Denise Kirchner 
 
 

 
Ottmar Hörl, Schlamassel [Mess], 2021, Bad Ragartz, 8th Swiss Triennial of Sculpture in Bad Ragaz, photo: Denise Kirchner 
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Ottmar Hörl, Schlamassel [Mess], 2021, Bad Ragartz, 8th Swiss Triennial of Sculpture in Bad Ragaz, field installation, photo: Denise Kirchner 
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Ottmar Hörl, COEXISTENCE, 2021, Indang Museum, Daegu, South Korea, photo: Indang Museum 
 

 
Ottmar Hörl, COEXISTENCE, 2021, Indang Museum, Daegu, South Korea, photo: Indang Museum 
 
 
 



17 
 

 
Ottmar Hörl, Friedrich Hölderlin ģ Pallaksch, Pallaksch!, 2020, Tübingen, photo: Michael Kleß 
 

 
Ottmar Hörl, Friedrich Hölderlin ģ Pallaksch, Pallaksch!, 2020, Tübingen, photo: Michael Kleß 
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Ottmar Hörl, Beethoven Road Novel, 2020/2021, travelling installation, Russia, photo: Maxim Bezugliy  
 

 
Ottmar Hörl, Beethoven Road Novel, 2020/2021, travelling installation, Russia, photo: Sheremetyevo International Airport press office 
 

     
                                                                                                                      Photos: Tatiana Andreeva/Chukotka Travel press office 
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Ottmar Hörl, Souvenir, Souvenir?!, 2019, Regensburg, photo: Eva Schickler 
 

 
Ottmar Hörl, Souvenir, Souvenir?!, 2019, Regensburg, photo: Eva Schickler 
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Ottmar Hörl, KING KONG, 2019, Völklingen Ironworks World Cultural Heritage Site ģ European Centre of Art and Industrial Culture, Völklingen,  
photo: Wolfgang Klauke 


